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Jennifer Bentson

My calling to the world of art began very young. I have 
always used creativity to enhance my life. My training 
in art began in college at the University of Arizona and 
has continued to this day. I run to my paints to let my 
creativity flow through the brush every chance I get.

In the years I’ve been painting, I’ve won many awards 
and have exhibited all over California, while con-
tinuing to study art. I completed private instruction 
on Chinese Brush Painting at the University of Xia-
men, Gulangyu, China. I belong to a group of artists 
who paint at the former estate of William Randolph 
Hearst. Additionally I’ve taken courses at the Anima-
tion Guild, Glendale Community College, Yosemite, 
California State University at Northridge, and regularly attend sketch sessions at the Art 
Directors Guild. I am a member of a local art group, as well as painting whenever possible.

I have an ongoing series of Oak Tree paintings.  These paintings are my journey through 
painting and sketching the oaks of California, which I consider everyday treasures. Oaks 
are one of the most common native trees in our state. As of 2004, the oak is the national tree 
of the U.S.A. For me the oak, particularly the California Live Oak, is a tree of beauty. So far, 
I have visited over 20 oaks all over the State of California. Each oak tree has its own story 
and role in the history or ecology of California. I have used various techniques to portray 
the oaks. The first Oak Tree painting was purchased by California institute of Technology. 
Through a series of research efforts, I located what I thought was the largest Engelmann 
Oak in the USA in Pasadena according to the Big Tree List. After painting the Caltech En-
gelmann Oak, I was contacted by the Big Tree List and learned that the oldest Engelmann 
Oak in the USA was not the Caltech Oak but one about two blocks away from my studio.

My passion for art and creativity still remains the same.  I think that my need to express 
myself through paint is almost a drive and I must paint.  www.jenniferbentson.com
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Oaks Skyward
16x20”, Oil on Canvas
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Canary Isle Oak
12x16”, Watercolor
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Milton Decker

Born in Bridgeport Connecticut, on February 21, 1939, 
2nd generation descendant from a grandfather from 
Sicily and grandmother from Genoa Italy, from whom 
I attribute my artistic leanings.

I was first drawn to art when sculpting in clay as a 
young boy.

I always took a fancy for art classes in grammar, high 
school and college. I nurtured my early relationships 
with girls by gifting them with oil paintings of land-
scapes, while at the same time I took an ad in a local 
newspaper and earned spending money while in high 
school by painting coats of arms and flowers on furniture.

Later on I worked with a prominent Faux Finish artist doing antiquing on kitchen cabi-
nets and marbleizing and gold leafing various wall finishes. It was from this I developed a 
method of integrating a frame for my art works right on the canvas itself thereby having a 
completed artwork created solely by the artist himself.

Raising a family left me with little time to nurture my artistic inclinations until I was in my 
mid 40s when I returned to college and graduated from UCLA as a landscape architect in 
1993.... my artwork was resurrected.

When I retired in 2004 my interests in art were revived especially when taking studio class-
es at Pierce College under the Encore program.

I recently trained under a prominent artist from Golden paints, learning the various tech-
niques available using acrylic paints and mediums to develop new methods of integrating 
multi-media in my artworks.
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Amalfi Resort
30x40,” Acrylic
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Coastal Delight
30x40,” Acrylic
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Judy Heimlich

“The wildlife, landscapes and flowers found in na-
ture inspire my paintings.  Using the transparency of 
watercolors and the richness of oils and pastels adds 
a new meaning and dimension to the world around 
me.”

Prior to studying privately with Jeanne Down, Chet 
Collom and Rosa Odow, Judy studied art at Cal State 
University, Northridge while earning her Masters De-
gree in Education.  She worked with the Artist-in-Res-
idence Program at Children’s Hospital of Los Angeles 
and her graduate project, “Art Programs for Hospital-
ized Children,” was based on that experience.

As an Assistant Principal for the Los Angeles Unified School District, Judy directed the art 
program at two of her schools. She was the chairperson for the Very Special Arts Festival for 
several years and taught art inservice classes in mask making and printmaking for teachers 
and parents.

Currently, now that Judy has retired, she is teaching the Meet the Masters art program at a 
local elementary school. In addition, she teaches art once per month at an after school pro-
gram at a housing complex in North Hollywood.  

Judy is a member of the San Fernando Valley Art Club, California Art League, and the Val-
ley Watercolor Society.  She recently became a member of the Valley Arts Alliance, the San 
Fernando Arts Council and the San Fernando Valley Art Museum. She is co-President of 
her Women Educators chapter of Delta Kappa Gamma. She has won numerous awards in 
juried art shows including three Best of Shows.  Judy’s paintings can be found in private 
collections in the United States, Japan, China, Canada, Hungary and France. 
www. judysartstudio.com
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Bad Hair Day
27x21”, Watercolor
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Cherry Blossom Time at Lake Balboa
22x29”, Watercolor
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Keryl Kris Reinke
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Keryl Kris Reinke

I consider myself a ‘self-taught’ artist – or it might be 
better to say an ‘art-taught’ self. I believe that, while I 
have been blessed with many wonderful teachers and 
mentors, I learn the most from the art itself.
 
My work explores the relationship between color, 
form, and emotion. I usually don’t plan things in ad-
vance; I just act when I feel the energy come in. At 
the best times I can’t not paint. Painting becomes like 
breathing – a physical need.

Wanting the freedom to dig into the materials in a literal way (as many of my works find 
me fingers-deep into paint) I limit my work to acrylics. But really? Not such a limitation. 
Many of the effects draw from the interactions and reactions of repurposed media – such as 
house paints and spray paints – with conventional art acrylics. Creating new functions that 
transcend expectations is, I think, central to art.

Recently my work has stretched to include more formal techniques. The sharp geometrical 
compound images require patience as they build up layer by layer. Beyond that they re-
quire a confidence and a sense of trust since each new layer erases the one below. Working 
on a perpetually blank canvas forces me to trust my memory and my inspiration as I incor-
porate each new color and structure into a united whole.



45

Afternoon
22x28”, Acrylic on Canvas
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And The Beat Goes On
In Memoriam: Ralph P

16x12”, Acrylic
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Dia Roraback
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v

Dia Roraback

Though I was born in Scotland and lived there until I 
was 21, it was not until I went to Hong Kong where I 
stayed for a year that I developed my love of all things 
Asian. The Asian esthetic is evident particularly in my 
sculptures which, I hope, draw the viewer to pause 
and feel a sense of peace, quiet and calm. I like to take 
a hard material like Carrera marble or Italian alabas-
ter, remove the outside layers with mallet and chisel 
or an air-hammer - then I find my inspiration in the 
stone itself,  and a soft, sensual and curved shape is 
slowly revealed.

I lived in Paris, France for 10 years and was fortunate 
to visit some of the best museums in the world on a 
regular basis. After coming to California this fascination with art and artists led me to a 
course of study at Cal State University, Northridge where I obtained a degree in Art His-
tory with a focus on Asian Art. After graduating I was lucky enough to be offered a job as a 
curator at Pacific Asia Museum in Pasadena.

Having lived in large, bustling cities like Edinburgh, Hong Kong, Paris and Los Angeles, I 
like the energy and excitement that these places have to offer, so in contrast to my serene 
sculptures, my abstract paintings, “Paris, Monmartre”, and “Vision of the Future” reflect 
the vibrancy of a different kind of lifestyle.

I have always been drawn to water and the stillness of a lake or pond dotted with water-
lilies and lotus blossoms, but the Seaweed Series explores an underwater theme - the bril-
liant colors of life under the ocean where plants grow and are gently swayed by the tide or 
are being caught in a spiral of currents. The abstract seaweed images are more about color 
than shape while the curvilinear series is about both color and form.

The creative process is a balm for the soul.  Hopefully our art speaks through us, creating a 
pathway to a higher consciousness that uplifts the spirit and brightens our daily lives.
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Sandpipers at the Shore
18x24,” Oil on Canvas
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Lilies in Laos
24x24”, Oil on Canvas



71

Miriam Thorin
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Miriam Thorin

My art is more of less realistic according to what 
moves me about the subject, and the medium is cho-
sen also according to the subject and how I want to 
express it.  Although PrismaColor pencils and paper 
had been my favorite since I was a child, I eventu-
ally found that pastels, acrylics, and oils can also be a 
great deal of fun.

My greatest joy is to follow the guidance of my inspi-
ration through every step of the process of creating a 
work of art, including the moments of panic when I 
think all is lost, to rendering the glorious final details.  If, in looking at my work, the viewer 
is moved to hold his or her thoughts for even a few seconds and embrace the feeling I tried 
to evoke, I feel gratified.

My education in art was comprised of my artistic mother’s tutoring in the drawing of por-
traits when I was very young, and my all-absorbing passion for studying the works of the 
old masters.  Over the years I have attended numerous classes and workshops with success-
ful artists whose work I admire, and I am most inspired by the works of the Tonalists and 
the Impressionists, as well as the beautiful figurative renditions of the Pre-Raphaelites. But 
in everyday life I am inspired continuously by the light patterns falling on the faces of the 
people around me and on tree trunks and rocks.  

Through my association with several art clubs in the South Bay and in the San Fernando 
Valley areas I have received frequent awards at collective art shows, and secured several 
portrait commissions.
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Flora
inspired by Sir Frank Decsee’s “Miranda”

10x8”, Color Pencil and Acrylic
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Jasmine
20x16”, Acrylic on Canvas




